
Movement[s] II
The unity of the body, movement and public space

I think of dance as a constant transformation of life itself.

Merce Cunningham

For the development of my earlier series “Movement[s] - The unity of the dancer, movement and space”, I saw numerous

dance performances and collaborated with contemporary choreographers like Jack Gallagher (Bodies Anonymous),

Krisztina de Châtel (Dance Company Krisztina de Châtel), Nanine Linning, Akram Khan and Sidi Larbi Cherkaoui, Diane

Elshout and Frank Händeler (Elshout / Händeler) and Emio Greco | Pieter C. Scholten (Emio Greco | PC). Through their

work, I learned how the body relates to space and how important space is to the art of movement. That the information

and impulses we encounter daily, are digested by the body and how this manifests itself in the body. That choreographers

and dancers transform this process into a choreographic language and how this interacts with the perceiver.

Gilles Deleuze states that movement is the most characteristic aspect of cinema during the first half of the 20th century.1

In the years after the Second World War, the aspects of time and space become more dominant.2 A filmmaker who is a

cinematographic master in portraying movement, time and space, is director Wong Kar-Wai. In his movie “Fallen Angels”

[Hong Kong, 1995], there is an ultra-short scène of 25 seconds, where the female protagonist steps into a subway train,

lays down on a bench, makes strange movements and steps out of the train again. We see and hear the movement of the

train and feel the city rushing by. In this dynamic environment, the movement of the actress reveals her feelings of

loneliness and restlessness, but also how we live in the city and how we feel in the urban public space.

Through these aspects, the concept of “Movement[s] II - The unity of the body, movement and public space” was born.

I wanted to bring dancers from their ‘safe studios‘ into the public arena, where things are predetermined and unpredictable

at the same time. I found six amazing contemporary dancers from different nationalities, brave enough to come with me on

this adventurous journey: Cecilia Moisio (Finland), Keyna Nara (France/Japan), Sabrina Vis (Netherlands), Jack

Gallagher (United States), Orestes Hellewegen (Netherlands/Peru) and Massimo Molinari (Italy). With no inhibitions and

pure dedication, they danced and improvised in subway trains, cars, and in crowded well-known public spaces in

Amsterdam. Through this, I wanted to emphasize the dynamics of the movements. By placing the dancers in public spaces

and letting them move in a manner that defies all social codes of ‘normal behavior’, they found themselves in a vulnerable

position. During the development of the work, many interactions occurred with people around us: amazement, ridicule -

and sometimes - hostility.

Life is a constant challenge, where we are asked to adapt to the public space and people around us on one hand, and try

to be or find ourselves on the other. Movement[s] reveals this contradiction. The series is a translation of (fe)male strength

and sensuality, but also of loneliness and the universal feeling of 'being out of place'. The dancer is no different than the

blind man, captured while filming on the Leidseplein. Both are vulnerable and strong at the same time. Trying to find their

own space and a way to exist in a chaotic urban sphere with set cultural en social codes. The ones who try or are forced to

defy these codes, maybe vulnerable to ridicule or hostility. But, in the end, they are stronger: they will not become uniform

and disappear in the crowd and consequently lose themselves.

Jamain Brigitha Amsterdam, September 5, 2007
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